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La reazione al colore € allo stesso tempo UNIVERSALE, CULTURALE E PERSONALE.







COLORS ARE A
POWERFUL WAY
TO CONVEY AN
IDEAOR A
MESSAGE.

COLORS

around the worlaf

y They are a global resource used to invoke thought and feeling.
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NERO
e Europa : lutto, funerali, morte, ribellione, freddo
e Cina: colore dei ragazzi giovani
e Tailandia : sfortuna, male, infelicita
¢ Giudaismo : infelicita, cattiva sorte, male
e Aborigeni Australiani: colore del popolo, colore cerimoniale
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BIANCO
e Europa : sposalizio, angeli, dottori, pace
e Cina e Giappone : lutto, morte
e [ndia: infelicita
e Oriente: funerali



ROSSO
e Cina: colore delle spose, buon augurio, celebrazione, convocazione

e Cherokees: trionfo, successo

e [ndia: purezza
e Sud Africa: colore del lutto
e Oriente: vestito delle spose, gioia (in associazione al bianco)
e Occidente: eccitazione, amore, passione
e USA : Natale (conil verde), San Valentino (con il bianco)

e Ebraismo : sacrificio, peccato

e Giappone: vita
e Cristianesimo : sacrificio, passione, amore






Nel 1950 il Color Research institute ebbe una prova stupefacente della tendenza del
consumatore ad agire in modo irrazionale
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Hue

Hue equivale a colore, il valore considera il posto nello spettro dei
colori.

Saturation
Lintensita dei pigmenti del colore, la purezza.

Value

Il valore rappresenta la quantita di luce o di assenza di luce nel
colore. Value = 0 é I'assenza del colore.

Hue is the place of the color within the spectrum. A red hue can look brown at a low saturation, or pink at a pale

value.

is the brigh or
of a color. A color is made duller by
adding black or white, as well as by
neutralizing it toward gray (lowering
its saturation).

Value is the light or dark character of the
color, also called its luminance, brightness,
lightness, or tone. Value is independent of
the hue or intensity of the color. When you
convert a color image to black and white,
you eliminate its hue but preserve its tonal
relationships.

Shade is a variation
of a hue produced by
the addition of black.

Tintis a variation of | Saturation (also

a hue produced by | called chroma) is the

the addition of white. | relative purity of the
| color as it neutralizes
i to gray.



Hue

In it's simplest form,
it is what we call color.
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COLORE =HUE

Colori caldi attraggono I'attenzione rispetto ai colori freddi



Saturation

The intensity of a color.




Saturazione
Stabilisce I'intensita del colore da una scala di grigi fino ai colori pit accesi. Il colore pud essere brillante o muto.



Saturazione
Stabilisce I'intensita del colore da una scala di grigi fino ai colori pit accesi. Il colore puo essere piu intenso o “muto”.



Saturazione
Stabilisce I'intensita del colore da una scala di grigi fino ai colori pit accesi. Il colore puo essere piu intenso o “muto”.



Value

The lightness and
darkness of a color.

Value

Il valore & molto piu importante del colore e dell’intensita perché stabilisce la chiarezza e quindi la codifica dei contenuti.




Il valore & molto piu importante del colore e dell’intensita perché stabilisce la chiarezza e quindi la codifica dei contenuti.




90% black 70% black 40% black 10% black

Value

Il valore & molto piu importante del colore e dell’intensita perché stabilisce la chiarezza e quindi la codifica dei contenuti.









Contrast

The differences in hues,
saturations, and values.




Medium Contrast

High Contrast
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New Age Studio

CREATE YOUR OWN WEBSITE TODAY!

Learn more.







Colori con valori simili diventano instabili, come vediamo nella figura a sinistra, colori con
valori diversi sono piu chiari e distinguibili.







Color + White

Near Complements

Color + Black

Analogous Colors
Color + Gray

Complements
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RGB is the additive system used for designing on screen. Different percentages of red, green, and blue light combine
to generate the colors of the spectrum. White occurs when all three colors are at full strength. Black occurs when
zero light (and thus zero color) is emitted.

Any given color can be described with both CMYK and RGB values, as well as with other color models. Each model
(called a “color space”) uses numbers to convey color information uniformly around the globe and across media.
Different monitors, printing conditions, and paper stocks all affect the appearance of the final color, as does the
light in the environment where the color is viewed. Colors look different under fluorescent, incandescent, and
natural light. Colors rarely translate perfectly from one space to another.

Offset and desktop printing methods use CMYK, a subtractive system.
Nonstandard colors are used because the light reflected off cyan and magenta
pigments mixes more purely into new hues than the light reflected off of blue and
red pigments.

H+H-=

N+
+ N

m+E+ =N

CYMK is used in the printing process. While painters use the basic color wheel as a guide for mixing paint, printing
ink uses a different set of colors: cyan, magenta, yellow, and black, which are ideal for reproducing the range of
colors found in color photographs. C, M, Y, and K are known as the “process colors,” and full-color printing is called
“four-color process.” Ink-jet and color laser printers use CMYK, as does the commercial offset printing equipment
used to print books such as this one.

In principle, C, M, and Y should produce black, but the resulting mix is not rich enough to reproduce color images
with a full tonal range. Thus black is needed to complete the four-color process.
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La regola del 60/30/10

60 = Target

30 = Messaggio
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La regola del 60/30/10

60 = Target
30 = Messaggio

10 = Accento







Colori primari




Colori secondari




Colori terziari







SUBTRACTIVE QUICK REFERENCE SHEET FOR DESIGNERS

CREATED WITH LIGHT;

CREATED WITH INK:
START WITH WHITE, ADD COLOR START WITH BLACK, ADD COLOR

CMYK RGB

TYPES

SPLIT

PRIMARY SECONDARY TERTIARY ONO T COMP! TAR
MONOCHROMATIC MPLEMENTARY COMPLEMENTARY
COMPLEMENTARY ANALOGOUS olaLE
UBL
COMPLEMENTARY ANALOGOUS TRIAD
INTENSE. FIRE & BLOOD CHROMA: How pure a hue is In relation to gray
ENERGY, WAR, DANGER, LOVE SATURATION: The degree of purity of a hue
PASSIONATE, STRONG INTENSITY: The brightness or dullness of a hue
SKY, SEA. ROYALTY, POWER,
DEPTH, STABILITY, TRUST NOBILITY, WEALTH, AMBITION LUMINANCE/VALUE: A measure of the amount of light reflected from a hue
MASC . DI % E
HLINE. TRANGUM, SAMHED, FRSTERIQUS SHADE: A hue produced by the addition of black

TINT: A hue produced by the addition of white
FERTILITY, FRESHNESS, HEALING

SAFETY, MONEY, REATIVE, AUTU} 3 >

- NATURE, GROWTH,



Relazioni tra i colori
Analoghi, monocromatici, triade, complementari
(Adobe color)
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Analogous Naturals The three colors that make up the palette of this museum branding project come from
positions located near each other on the color wheel. The gently muted, desaturated hues convey an organic quality.
Iris Sprague, MFA Studio
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Near Complements The rosy orange and deep violet featured in this brand identity sit near each other on the color



Relazioni tra i colori :

non-contrasting colors contrasting colors



Relazioni traicolori:
Analoghi, monocromatici, triade, complementari
(Adobe kuler)

Salva

Regola colore



https://color.adobe.com/it/create/color-wheel/?base=2&rule=Complementary&selected=0&name=Il%20mio%20tema%20Color&mode=rgb&rgbvalues=0.7,0,0,1,0.09999999999999998,0.09999999999999998,1,0,0,0,0.7,0.19811320754715778,0,1,0.28301886792451114&swatchOrder=0,1,2,3,4

Prendere in prestito i colori da un'immagine

The science behind why
certain toys never grow old

The science behind why
certain toys never grow old




Artful Acquisition
in the Digital Age
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Reflections
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